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Origami as a playful ancestral practice.
Container as a theatrical space.
Dance as the driving force for metamorphosis.
From globalization to a human scale.
Origami takes on the container as a body.
Perspectives change.
Container folds up.
Power vs. counterweight.
Weight vs. challenging power.
You there right next to you there.
Folding over backward.
Rectangle, square, triangle.
Back to vertical.
Dancing space, full body.
Dancing body, full space.
Body merging with scenery.
Industrial romance
Poetic asylum

With possibly infinite benefits.
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Q ’:\) ‘ G /A\ M ‘ A CONTAINER FOLDING UP,
AND A BODY MOVING

Origami is both the name of a container and the title
of a piece, which was born from a desire to work
together - blending both our backgrounds -, and from
our immoderate passion for containers.

Inspired by traditional origami techniques, we change
the status of a 40 foot container from a globalized and
globalizing device to an artifact generating new kinds
of relationships, personalized and human in scale,
involving dance - a driving force behind Origami.

Several stages - we name them “folds” - have already
been produced:

Origami first fold was presented in Marseille in
May 2013, as part of Generik Vapeur’s “17th district,
a utopian neighborhood” [an event].

The second fold was produced in March 2014 for
Festival Teatro Container in Valparaiso (Chile), offering
a first aerial animation of the container. This “fold” was

developed in a unique collaboration with Chilean artists.

The third fold was premiered during Biennale de
danse du Val-de-Marne in March 2015, with original
music by Fred Costa. It is a constantly modified

Origami, continuously folding up and opening,

and totally autonomous in its mechanical operation.
Set on its own trailer, the container doesn’t need
any outer machinery or apparatus.

Beyond the third fold, was build for the Festival
Teatro Container 2016 in Chile, re-enacting the
previous prototype, an autonomous and continuous
folding up, with the collaboration of Chilean
composer Carlos Canales.

In Origami, dancing matter and moving volumes
merge. Through its transformations, the container
becomes a theatrical space in progress.

Origami offers numerous possible forms, depending
on how the container’s three sections are combined.

Dance embodies presence and movement, minutely
progressing, and traveling through spaces and
volumes.

It goes to the essence, the antithesis of an avalanche,
giving spectators time to breathe and take it all in.

Satchie Noro & Silvain Ohl
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to the other first? The case, so to speak, appears to be
open and shut. But let’'s not draw hasty conclusions
about the forces in motion.

Everyone has their own fantasies, even the strangest
ones. Satchie Noro likes containers. In them she sees,
alternatively, a refuge, a house, a creative hub, a cabin.
Perhaps this relates to her dual culture, dividing her
work and thoughts between the France of her mother
and the Japan of her father, an aikido master. Perhaps
it comes from the years spent on tour with so many
dance and circus companies, such as those of Carlotta
Sagna or James Thierrée. Or perhaps it isn't down

to any tangible reason that she throws herself into

and engages with these mobile units, nomadic and
primitive habitats, destined to mount some platform
and take to the high roads or the high seas. Through
happy circumstance, she encountered another big

Ballerinas have a habit of bending over backwards. box enthusiast, Silvain Ohl, designer, builder, and

Through piqués, fouettés, pirouettes and pliés, scenographer. There was more than enough to make

they bend themselves supplely to their discipline. a show out of it:

Demi-plié, petit plié, grand plié Origami arose from a desire to bring together our very different
occupations into a common piece of writing and from our

What if, to shake things up, the discipline bent itself uncontained attraction to containers. Inspired by the practice

to the dancer? That's the surprising and mischievous of origami, we transformed a forty foot container, a globalised

idea of the Franco-Japanese dancer/choreographer, and globalising object, into a different object generating new

Satchie Noro, and the French designer/builder, Silvain relations on a human and personal scale, including, among

Ohl, inspired by the ancient techniques of origami, others, dance, which is itself a driving force behind origami.

proposing a double game between the movement

of a dancer and the tipping of a shipping container. Since, make no mistake, human movement takes

An enormous soldered steel box and a young and precedence over movement of steel, the slight

delicate yet fearless woman - which of them will fold disturbance dominating the structure.



Folded, then deployed, re-folded and
transported elsewhere, containers borrow as
much from origami as from the Chinese game
of tangram, alias “the seven boards of skill” or
“the seven boards of deception.” It's a puzzle
that appears as much as a brain-teaser on the
almost impossible reconstitution of a square,
as itis a test of the fluidity of forms. Dance,
like geometry, has its perfect shapes, so the
object of the game could be to seize these
shapes in order to make them draw out each
time something other than what we thought
we were seeing. The triangle extracts itself
from the square to become the roof of a
house, or the ear of a cat; the angle is reached
only to bring forward the gyre.

For the performer, the supporting structure
remains a space in motion, to be tamed.

It's an organic and yet mechanical meeting between
two bodies, the container’s and mine. The void opening
beneath my feet demands great precision in my
gestures, and listening and constant observation of
origami explains Satchie Noro. | try to find common
breathing with this matter, and to memorise and occupy
this space in movement like | would an internal map.

Still, one will always be more mobile than the
other. After all, a container only forms a frame
around empty space. But who knows what is
happening inside a dancer?

Lola Gruber for Paris Quartier d’Eté 2015




DISTRIBUTION

PROJECT, CONCEPT
Satchie Noro et Silvain Ohl

CONSTRUCTION
Silvain Ohl et Eric Noél

DANCE
Satchie Noro

ORIGINAL MUSIC

Fred Costa,
with the voice of Maia Barouh

ORIGINAL MUSIC IN CHILE
Carlos Canales

LIGHT DESIGN
Thierry Arlot

SOUND MANAGING
Vincent Mallet

COSTUMES
Karine De Barbarin

LENGTH : 35mn

COPRODUCED BY

Centro Cultural Teatro Container Valparaiso /

Les Noctambules de Nanterre / La Briqueterie,
CDC du Val-de-Marne / Le Centre culturel de

La Norville / Théatre d'Arles, scéne conventionnée
pour les nouvelles écritures /

With support from

Conseil Général de 'Essonne et de la Direction
Régionale des Affaires Culturelles d'lle-de- France -
Ministére de la culture et de la communication /

With help from
Arcadi lle-de-France, Dispositif d'accompagnements /
Institut Francais de Santiago du Chili / Institut Francais Paris

In partnership with
Le Centro Cultural Teatro Container Valparaiso

ASSISTANCE AND SUPPORT

Le Citron Jaune, Centre National des Arts de la Rue/
Brand & Nuance / Groupe F / Le Thééatre Brétigny /
Sud Side et leur atelier / Taller Litré / Générik Vapeur

ORIGAMI WAS DEVELOPED DURING
SEVERAL RESIDENCES

Le Citron Jaune - Centre National des Arts de la Rue,
Port Saint Louis du Rhéne / Les Noctambules - Les
Arénes de Nanterre, Fabriques de culture lle de France /
Groupe F- Domaine de Boisviel, Mas Thibert / Ciudad
Abierta a Ritoque (Chili)

Origami / Third Fold was premiered during Biennale de danse du Val-de-
Marne in March 2015.

Origami / Beyond the third fold was presented during Festival Teatro
Container Valparaiso, in March 2016.
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TRAILERS

ORIGAMI

2015

TRAILER PARIS QUARTIER D'ETE
vimeo.com/149434504

2016

TRAILER FESTIVAL TEATRO CONTAINER VALPARAISO

vimeo.com/205077873



https://vimeo.com/149434504
https://vimeo.com/205077873
https://vimeo.com/149434504
https://vimeo.com/205077873

SATCHIE NORO

DANCER, CHOREOGRAPHER, AERIAL ACROBAT

She took her first steps in the dojo of her father,
an Aikido master.

From childhood she practiced classical dance intensively.
She was a student of Wilfride Piollet. At the age of sixteen,
she joined the Deutsche Oper Berlin, which she quickly left in
order to try her hand at experimentation in the underground
Berlin scene at the time, where she took part in many
performances.

After five years of migrating between Berlin and New York,
she returned to France, joining a number a various dance
companies. In 2002 she started learning aerial techniques at
the Noctambules with Michel Nowak.

In the last few years, she has worked with the following
choreographers and directors: Adrien Mondot & Claire
Bardainne, Carlotta Sagna, James Thierrée, Michel Schweizer,
Mohamed Al Khatib, Emmanuelle Raynaut, Pierre Meunier &
Marguerite Bordat...

Throughout that time, she has also been devising her own
projects with her company, Furinkai. Since 2002 about fifteen
works (shows, performances, installations and films) have
been created, including Origami, selected for the Aerowaves
Twenty17 Artists with builder-poet Silvain Ohl, Bruissement
de Pelles and Mind the Gap with clown and circus artist
Dimitri Hatton, and mA with her daughter Yumi Rigout...

In 1999 she was awarded a residency, with Alain Rigout, at
the French Institute’s Villa Kujoyama in Kyoto, was a Circus
Young Talent laureate in 2004, and won the French Institute’s
“Hors-les-murs” (“Beyond the Walls") bursary in 2012.

Since autumn 2015, she has been co-directing with Olivier
Verzelen the Noctambules de Nanterre circus arts incubator.




SILVAIN OHL

CONSTRUCTOR, DESIGNER, POET

Since 1984 Silvain has worked as constructor, designer

and actor for llotopie, Générik Vapeur, Théatre de I'Eléphant
Vert, Transe express, Cahin-Caha, Jo Bithume, Luxor

et Compagnie, La Machine, Satchie Noro, Groupe F,

Cirque Ici, Compagnie Moglice von Verk, Compagnie

Rue des Baigneurs, Chloé Moglia...

.
| B
o

DI O =y —




CONTACT

COMPAGNIE FURINKAI

SATCHIE NORO
Diffusion / communication

06202779 27
satchie.noro@gmail.com

VINCENT MALLET
Technical managing WEBSITES

06 85752415 www.furinkai.com
vincentmallet@hotmail.com  www.origami-noro-ohl.com

© Kalimba - Festival les Turbulentes 2018


http://www.furinkai.com/fr/accueil.html
http://www.origami-noro-ohl.com/

ORIGAMI
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ORIGAMI

TECHNICAL REQUIREMENTS
update 29/07/2018

VENUE

Large outdoor space (town square, car park,
market place, wood, field, courtyard...)
or large building.

Steady ground with access for the trailer.

Minimum dimensions:
width 25m, depth 25m, height 10m.
Necessary preview of the site !!!

Frontal sight line and ideally seated audience...

We require a truck space outside the performance place.

OUR STRUCTURE
(CONTAINER ON TRAILER)

Maximum height of the structure:

8m50

Height of the trailer:
4m

Length:
12,5m

Width :
2,50m

Length of the structure with the truck:
16m

Weight of the structure:
Around 9 tons

Weight of the truck:
Around 8 tons

SOUND

- 1 digital desk with 8 inputs/8 outputs
(Yamaha CL1/QL1, Soundcraft Vi1...)

- 1 compact and powerful PA system made up
of 4 identical speakers and 2 subwoofers
(1 amp channel per speaker) + 2 speaker stands
type L-Acoustics X15/X12/12XT/SB18, d&b
Y7P/Y-SUB, Q7/Q-SUB...

Option : 2 additional speakers + 2 stands (minimum 3m)
depending on the space and/or the expected audience.

- 1 compact monitor type L-Acoustics 8XT/X8,
d&b E8 (or same size amplified speaker, monitor
studio, etc...)

- 2 CD players with auto-cue function
- 1 snake of 8 channels, 50 meters
- 2 talkie-walkies

The desk must be located stage left, ideally covered by
a pro-tent, with 1 table and 3 chairs.

LIGHTING (NIGHT-TIME PERFORMANCE)

- 12 channels of
dimmer 2 KW

-1 memory lighting
desk, ASCI| protocol

(type presto...). - 6 pars 64 CP 62
Forinforrrjat{'on, .the -2 pars 64 CP 60
company’s lighting cues must

be pre-loaded into the desk - 2 flood lights 500W
before set-up (we'll send you
a asc file and a pdf copy of
the cues). Your light operator
must also be able to manage - 2 floor stands
the desk before and during
the show under the direction
of our technical manager !!!

- 2 wind-up stands,
minimum height 3m

- 1 stepladder

CABLES

- 2 x 4-channels extension cables :
1x20m, 1 x30m

- 1 set of cables and multi-plugs...

PROVIDED BY THE COMPANY
(WITH CABLES AND SCHUKO OR CEE 17 PLUGS)

- 3 pars 64 CP 62 (channels 1 and 9)
-2T8 110 volts (channel 2)
- 2 flood lights 500W (channel 10)

POWER SUPPLY

Please provide a power unit supply of 32A
Tri from the arrival to the departure of the
container (with a T6A mono output for the
work power supply, schuko or CEE 17 plug).

To earth the structure we require a free plug,
type P17 (32ATri, 32A mono or 16A mono).

If it's a generator, you have to earth it and
provide enough cable to locate it at minimum
25 meters from the container.

TECHNICAL STAFF AND SCHEDULE

Day performance:

setting 4 hours (soundcheck 40 minutes !!!),
performance 35 minutes, striking Th30

1 sound technician + 1 assistant

Night performance:

setting 6 hours (soundcheck 40 minutes !!!)
performance 35 minutes, striking 2 hours

1 sound technician + 1 lights technician

+ 1 assistant



