Collage of an out-door site captured by photographer Alex Nazari and a 3D sculpted version
of the Mountain from Drumming, designed by Stefan Jovanovi¢, December 2020.

DRUMMING
IN THE HALL OF THE MOUNTAIN

An Oudoor Live Performance Work incorporating Virtual Reality
By Stefan Jovanovi¢ & Collaborators

On a planet from another time and space there lived a fictional humanity that failed
to respond to their environmental crisis. Four supernatural mages intervene to save
this planet from its death by ending the perception of time as linear. This outdoor
and site-specific performance merges choreography, installation art and live-music
to address one of the most pressing issues of our time: the death of our imagined
future on this beloved planet we call home. The scenography, consisting of a large
30m?® steel mountain, 3 meters in height, comes to life as 4 human-scale puppet
wizards construct it out of slumber into fully animated life.

Each of the wizards, inhabited by one of the four performers, greets audiences on
a 15-20 minute walk away from the performance-site and leads them in a slow
procession to the crossroads where the ritual will take place. Audiences are invited
to gather and participate in a collective healing performance ritual for the duration
of an hour. The making of this work is entirely collaborative, inviting each member
of the artistic team to contribute with their extensive choreographic and design
experience, as well as their embodied, somatic and worlding wisdom.

Drumming in the Hall of the Mountain invites you to consider what togetherness can
e when we occupy space and time physically, socially, linearly and laterally. Using
new digital interfaces together with archetypes and rituals, it collides realities on
different levels: old and new technologies, real and virtual worlds, art audiences with
passers-by, past, present and future-time. In layering live performance and dance
with a narrated fantastical storyline, as a viewer you are transported to experience
the fantasy world of Drumming... on an embodied level, stimulating your felt sense,
empathy and resonance with each other and ultimately with the planet.



Constellations, presented at Sadler's Wells in London, June 2019. Costumes by Curtis Oland.
Masks by Damselfrau. Set by Jack Hardy. Feat. performers Pau Aran Gimeno, Katye Coe,
Roni Katz, and Charlie Cattrall.

About Stefan Jovanovi¢

Stefan is a queer and neurodivergent artist, architect, and healer, creating neo-mythical worlds
and speculative fabulations in theatrical and site-specific environments. He makes work about
radical togetherness, systemic inclusion and ancestral trauma through a maximalist aesthetic
and approach that combines sculpture, drawing, dance and building. Creating spaces for
healing sits at the core of his practice.

In 2019, Stefan created his first collaborative theatrical work, Constellations, premiering at
Sadler’s Wells’ Lilian Baylis Theatre. The piece combined dark comedy, social dancing with
audiences, sculpture/art-installation, drag performance and pop-music to give a voice to stories
belonging to marginalised identities in contemporary culture. Throughout his unconventional
training as an architect at the Architectural Association (AA) School of Architecture in London,
Stefan rapidly built a track-record of work at the edge of critical artistic practices that give
importance to the phenomenological as well as alternative epistemologies of knowledge. He
was a Sadler’'s Wells Summer University Artist (2015-2018), IdeasCity New Museum Fellow
(Athens, 2016) and the recipient of the DanceWEB Scholarship at ImpulsTanz International
Dance Festival (2016). He regularly teach at the AA, Royal College of Art (RCA), Independent
Dance (ID) and London Contemporary Dance School (LCDS).

In 2018, Stefan was invited by the late renowned architect Will Alsop to transform derelict
sites in Bermondsey into a series of public-facing performance salons entitled Velvet Fools.
In these evening happenings, he invited artists with varying creative practices to gather and
host improvised dances for divining unknown futures. As an architect, he has developed a
unique sensibility of what the choreographic and theatrical are, having researched, worked
and exchanged with internationally acclaimed artists, including Meg Stuart, Ivo Dimchey,
Deborah Hay, Simone Augherlony, Jen Rosenblit, and Boris Charmatz. He often works in
the capacity of scenographic/ dramaturge & outside eye for acclaimed choreographers
and dance-artists, including Jonathan Burrows & Matteo Fargion, Mark Lorimer, Pau Aran
Gimeno, Matthias Sperling and Katye Coe. Stefan’s training in body-based therapies, including
Somatic Experiencing® and Systemic Family Constellations offer him unique tools of care
and facilitation when working in creative collaborative processes, as well as with social and
ancestral trauma. His practice is preoccupied with notions of togetherness through mediums
that are very physical, spiritual & virtual, creating social spaces that allow for difference and
the integration of trauma awareness into artistic and cultural experiences.



Potential Touring & Live Performance Sites

Drumming... is a work about worlding speculative fabulations, about the survival of the land, of species, of endurance and of transformation. The ritual performed by the
mages seeks to inhabit sites that have gone through historical and semiotic shifts, sites that have been bom, reborn and will birth again. Above left are the Middlesex Filter
Beds in London, a Victorian industrial estate that today is home to a wildlife natural reserve. Above right are the ruins of Weoley Castle in Birmingham, a 13"C fortified manor
house and hunting lodge, and before the Christian era, the site of a heathen temple. Today it is classified as an Ancient Monument of national importance.




Meet the Artistic Team

Katye Coe is a dancer, performer,
curator, teacher and mentor. Her
professional practice spans20years
and she now works freelance but
in association with key institutions
including Sadler’s Wells, Coventry
University, University of the Arts
Stockholm, London Contemporary
Dance School, Siobhan Davies
Dance, Dance4 and Culture Hub
Birmingham. She presented her
Wild Card at Sadler’s Wells theatre
in April 2015. She was the first
Siobhan Davies Dance spot-
light artist (2019). She regularly
collaborates with Florence Peake,
Joe Moran and Charlie Morrissey.
She was an artistic collaborator and
performer in the R&D and Creation
of Stefan Jovanovic’s previous
work, Constellations (2018/2019),
and in this current production.

https://katyecoe.org/

Shannon Stewart is a
choreographic artist who splits
her time between New Orleans
and Europe. Her company
Screaming Traps explores the
intersection of dance practices,
embodied identities and social
choreographies. For Shannon, the
body’s participation in everyday
life, social systems, and how we
know ourselves is an opportunity
for choreographic research. She’s
proposed an open source method
called Body Based Theory Practice,
which  situates  choreographic
exercises in the context of feminist,
queser, critical race, and crip theory.
Shannon and | were danceWEB
scholarship residents at ImpulsTanz
2016.

https://shannonstewart.org/

Maéva Berthelot is a

choreographer, performer,
movement director and teacher.
She has collaborated with artists
and companies such as Emanuel
Gat, Ohad Naharin, Sharon Eyal,
Clod Ensemble and spent six years
as a senior member of Hofesh
Shechter  Company.  Drawing
from improvisational and somatic
practices, her movement practice
and research is an ongoing inquiry
into themes of consciousness,
transformation, healing, death and
rebirth. Her work intends to instil a
dialogue between the visible and
invisible. She will join Stefan as an
artistic collaborator and performer
in this current production.

https://www.maevaberthelot.com

Eva Martinez is a performing arts
curator, producer & dramaturge.
Her curatorial practice focuses on
creating cultural infrastructures that
champion artistic experimentation
and diversity, supporting the
rebalancing of inequalities in relation
to to gender, socio-economic and
racial structural discrimination, in
partnership with artists. She was
the Artistic Programmer of Sadler’s
Wells (2013-2020) and Dance
& Performance programmer at
Southbank Centre (2009-2011).
Eva invited me to develop my last
show Constellations as part of
her programming of the Lilian
Baylis Theatre at Sadler's Wells in
2018/2019.

https://tiny.one/evamartinez



https://katyecoe.org/
https://www.shannonstewart.org/

Curtis Oland is originally from
the Okanagan Valley of British
Columbia, and currently based
in Vancouver, Curtis is a Lil'Wat-
Canadian garment designer
and interdisciplinary artist. His
connection to his indigenous Lil'Wat
heritage, to the supernatural,
mountainous landscapes of his
homeland, and his experiences
as an international nomad, have
created a raw essence of subdued
wilderness, that celebrates and
honours land and materiality. Curtis
has designed and created the
costumes for Stefan’s previous
production, Constellations
(2018/2019), and current
production, Drumming in the Hall
of the Mountain (2021/2022).

https://curtisoland.com

Ophelia Young is an Austro-
American  performer,  currently
based in Germany. She has been a
dancer-performer with Tanztheater
Wuppertal since 2014, performing
in 17 of Pina Bausch’s works. More
recently she has been developing
her own works in collaboration
with a number of artists, including
Oleg Stepanov as well as in
new creations by Tim Etchells,
Ben J Riepe, Maurycy Brunon
and Dimitris Papaioannou, and
several of Tanztheater Wuppertal’s
UNDERGROUND projects. Ophelia
will join Stefan as an artistic
collaborator and performer in this
current production.

https://tiny.one/opheliayoung

Jack Hardy makes artworks;
allsorts and wotsits for play
and delight. He comes from a
pedagogy of live projects and
event spaces. He works with metal,
papier-maché, inflatables, drawing,
poetry, & costumes. He completed
his Diploma at the Architectural
Association where he was awarded
the Mark Fisher Scholarship
for his exceptional talent and
interest in the intersection of
architecture, performance, media
and engineering. He lives and
works in London and is an optimist
with a love of carnival and play.
Jack teaches at Oxford Brookes
University and UCL. Jack designed
the steel sculptures which acted
as the set for my last show
Constellations (2018/2019), as well
as the set for Drumming...

https://jackhardy.net/



https://tiny.one/opheliayoung
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The Mountain
Scenography

The Mountain, designed and built by set designer Jack Hardy. As
built (top), early R&D sketches (left), collaged on site-specific location
(right). October 2020 - January 2021
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Costume design and creation by Curtis Oland for Drumming in the
Hall of the Mountain. April 2021




Costume design and creation by Curtis Oland for Drumming in the
Hall of the Mountain. April 2021




Endorsements & References

Having got to know Stefan while | was looking for new talents to introduce and support at
Sadler's Wells, and after working closely with him on his most ambitious performance work to
date at that same venue, | have been struck by the originality of his thinking, the way he brings
disciplines together with great flair whilst managing complex creative processes with his stellar
teamn, all with much integrity. Most of all, his attention to every participants’ lived experience
and contribution to his work (audience, artists, partners, animalsl) is second to none. He is
evolving an exciting new form, a genuinely hybrid space between the realms of the ritualistic, the
therapeutic and the performative in a sophisticated and emotionally intelligent manner, making
him wise beyond his years as a maker.

- Curator & Dramaturge Eva Martinez

lam very lucky at present to be a witness to several artists who are experimenting articulately with
alternative forms of performance and choreography. Stefan is one of these artists and at SDD
we are supporting him in ways that we can and we want to continue to be part of a meshwork
of supports. | would encourage support for Stefan in this next phase of his career. His ambition is
backed by very thoughtful preparation of his work which is then embodied by some of the finest
performers. His work has been rehearsed at our studios and | am aware how his previous show
‘Constellations’ employed several strands of theatre-making which will, alongside the flexibility of
where it can be performed, make it possible for different audiences to feel welcome to it. This
WOrK is rare in how and what it incorporates including its originality and careful preparation.

- Choreographer Siobhan Davies MBE

I have worked with Stefan over four years in my role as Director of the Sadler's Wells Summer
University, where the insights drawn from his training as an architect at the prestigious Architectural
Association, gifted us with vital new perspectives on performance, dance and theatre. | have
followed the development of his last project ‘Constellations, and am surprised and delighted at
the freshness of what I've seen. The work draws upon and reflects current concerns around
gender and the questioning of binary thinking, as well as inviting a group of extraordinarily strong
performers to develop and share their skills within an open and creative mode of working process.
Stefan’s practice explores possible relationships with existing non-theatre spaces, building upon
his interest in what he calls ‘shamanic space. This rethinking of what non-theatre space might
be, is a particularuly fruitful aspect of what Stefan is proposing. It offers a new way 1o look at
space, building upon a long history of choreographic interest in architectural principles, but this
time coming directly from architectural practice itsel.

- Choreographer Jonathan Burrows

Reference & Inspiration: The Giant Puppets, street theatre by Royal de Luxe
Liverpool, 2018

==

Reference & Inspiration: Maibaum by Jordi Galf / cie Arrangement Provisoire

Touring, 2015-present



Project Timeline

This mid-scale ambitious work sees its future as a touring outdoor installation and
performance. At every touring site, performers will gather and construct the Mountain,
performig the ritual that ends linear time. When acting as an installation, visitors and
passers-by will be able to visit the Mountain as a public art sculpture/installation should
this be possible as part of a touring/festival context and or commission.

Oct 2020 - Apr 2021
Confirmed Partners:

Arts Council England
The Growing Collective

£15,000

May 2021
Confirmed Partners:
Arts Council England Dance4

£19,000

Sep-Oct 2021
Confirmed Parnters:
DanceXchange, Birmingham
International Dance Festival

£17,000
Ask: £15,000

Jan-Apr 2022
Partners TBC

Ask: £20,000-£25,000

Spring-Summer 2022

Phase 1: Costume & Set Production Part 1

Set and costumes were developed in collaboration with
Jack Hardy & Curtis Oland, thanks to Arts Council England
Grants for the Arts funding.

Phase 2: Choreographic Research & Development
Residency exploring choreographic research in
relationship to set + costume, supported by Dance4
(Nottingham) and Arts Council England Grants for the
Arts.

Phase 3: Music & Outdoor Creation Part 1
The third phase will consist in the beginning of the creation
(two weeks) at DanceXchange with new incorporation
of live-music + outdoor research & development as part
of Birgmingham International Dance Festival.

Phase 4: Creation + Production Parts 2

2-3 weeks of finalising creation, scenography,
costumes, live-music and outdoor rehearsals, ideally in
residency format with access to both studio space +
outdoor rehearsal site.

Phase 5: Premiere + Touring

Initial scenographic sketch by Stefan Jovanovic¢ of the
mountain and wizards. June, 2020



Contact Information

For more details please contact
Stefan Jovanovic¢ at the following
address:

E: sj@studiostefanjovanovic.com
M: +44 (0) 7856 423611



